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North and South

Elizabeth Bishop
Robert Lowell

Dylan Thomas
R. S. Thomas

Flowers on Mantelpiece
Edouard Vuillard, 1935

We have |
painting
their pe

us t-p piarsts eaf tdhwer meaur se. Ti me per haps
shows the reflections of a vase of f

t al smi rTrhoer grleafslse cotfs tthhee out si de worl d
The outside dark bl ue of what might be a | aca
room. The pale blue area near t henewisredow may
Vuirld awas a member of a lIgeouNdhibsn thkel Bldbt bema

prophet) . He was considered the secular one.
This session d als with four poets: two Amer.
prominence in bel gewWars Iflol |dbowimgt fiti"easily
Century poetry The title comeshfa@th9o&EGurabDlee
idea is lightly related to the poets. EIlizabe
Lowel |l was a quintessential New Englander. The

and the austere R. S. Thomas in the North.
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Elizabeth Bishop (19111979)

Bi shopdos father di
year old and her mother was institutional
izedfor mental disorder four years later.
Elizabeth was taken care of by her
maternal grandparents in Nova Scotia a
then by her father
attended Vassar College where she met
Marianne Moore, who became a lifelong
friend and mentor. She was able to live ¢
a legacy from her grandfather, splitting
her time between New York and Key
West. Her first book of poetiforth and
Southcame out in 1946. In 1951 she
traveled to Brazil where she met Lota dg
MacedoSoaresand stayed with her for
the next 16 years.

at Samambaial 954

Eli zabeth Bishop finally became hetrdoelefr. wheé&me
wor ked hard on her poetry buWAtsWNasdad, nBt sdep
Mary McCarthy, who portrayed Lota adasetlBeolupsb
(19@&®)ra was involved i mot.héel hpol|Rethi4chanoogfi éRoiro tdr
Mootnel | s their story.

View from Samambaia

As wel |l as writi nigmaioreltyr ywa tBa rschawlpo ypras .ntTehde i | |
from t he b mpbeaonfanmboaia@&@r Pet rabpalti ,0 tkhme noir tt yh
Janeiro that served as the summerTeasudgnce f
Their relationship was not tranquil. Bishop returned occasionally to the US and has affairs with
younger women there. Lota had seVeexrvous breakdowns, some in relation to Bishop, and

others because of political problems in Brazil. She committed suicide in New York in 1967,

dying in St. Vincentdés Hospital
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| caught a tremendous fish Red Grouper
and held him beside the boat

half out of water, with my hook

fast in a corner of its mouth.

Bi shop grew up as a child in Nova Scotia and

The Foslbments an experience while fishing in |
descriptiolni lodl ¥ hae Ifarsdie oltdheGr cuwphe ricttidl es @ dheer
one who sees the fish, and feels a fellowship
rainbow epiphany. The col ors may ewvamerf rmemrt h:
rusty engine thethesold bsabyebwhel mingly bea

Invitation to Miss Marianne Moore

Mari anne Moore was H
poetry was characterized by its precise detai
and strict form. Her personal style was
esoteric, combining capes and hats and
baseball.

At the time that this poem was written,
Marianne Moore was living in seclusion in
Brooklyn, mourning the death of her mother.

Richard Avedon, 1958

The precise detail of Bishopbs poetry owed mu
famous outside her poetry for her MooOke@edne ha
|l ived with her mother ever since the death of
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countless little pellucid jellies
in cutglass epergnes

l nvitation to Miosnst aMairsi amamey Moored v | mages:
countless little pellucid jellies
i n-cluaass epergnes dragging with silver

for whom the agreeable lions lie in wait
on the steps of the Public Library

The main building at the New York Public Libr:
4D0Bnd"%H2r eet s . The New York library system (w
fourth | argest in the world. Toronto Public LI
has the | argest <circulation per capita of any
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Come like a light in the white mackerel sky,

come like a daytime comet

with a long unnebulous train of words,

from Brooklyn, over the Brooklyn Bridge, on this fine mornin
please come flying

d in 1883, has |
ben Bfi dgse 1930 b

r under thee,
dreaming sod,

i me sweep, descen

end a myth to God

The Brooklyn Bridge, compl ete
Hart droamBed@oo k| ynh&8ropggering po
O Sl eepless as the rive

Vaul tisem@a,t hdhe prairieso

Unto us | owliest somet

I

And of the curveship

Mari anne Moore | ater desc@®riadridt d heendrStdgel i n
Enfranchising cable, silvered by the se
of woveagmawierde by t he mist,
and Liberty dominate the Bay
her feet as one on shattered chains,
once whole |inks wrought by Tyranny.

Both poets thought that the bridge portrayed
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Elizabeth Bishop and
Robert Lowell
Bishop met Robert Lowell in 1947 —
at a dinner party hosted by Randall
Jarrell. They had both just publishe
their first books North and South =
andLord We a rGadils They
became good friends and lifelong |
correspondents. Lowell went on to |-
write very openly about his life and |~
his relationshipsi c onf e s s | .
poetry, 0o but Bis I
relinquished her privacy. B . G
nl(—:o,'*_“ v‘-'
Lowell and Bishop, Brazil,1962
Bi shop wtaisme flroinggnd of Robert Lowell . Bi shop v
publishing at about the same time. ,bowelhle onc
never did and they remained friends.
Both poetsnatbeesimikeasity and precision of th
focused whereas Lowell often digresses. And m
Lowdlolwel | was the prime poet of he Cwsnddkssio
on the personal |l ife and psychic traumas of t
Ot her confessional poets were Sylvia Plath, a
Robert Lowell
(19171977)
R San Francisco
1057
Lowell was born to a Boston Brahmin family. Among his ancestors were t
poets, James Russell Lowell and Amy Lowell, and the astronomer, Perce
Lowell. In school he was a rebellious student until he had the poet Richar
Eberharias a teacher and decided to become himself a poet. He was jaile
for being a conscientious objector in World War 1l. He suffered from a
bipolar disorder and was hospitalized several times during manic episode
Many have suggested that <creativity may be re
madness might | ead the mind to new ways of th

art

sts

i s a way that t heyy hAanvder efaosuennd sttou dtireeda
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significant) are

€ | ran about t
Bloomington Indiana crying our
against devils and homosexuals. |
believed | could stop cars and
paralyze their forces merely by
standing in the middle of the

€. Bloomington
hero and Christian regeneration.
Indiana stood for the evil,
unexorcizegaboriginal Indians.

| suspected | was a reincarnation 0
the Holy Ghost, and had become |
homicidally hallucinated. To have
known the glory, violence and
banality of such an experience is [}
corrupting é.

Robert Lowell (1967)

Voices 5B7

he I owa Writersd Workshop. Th
t

bi pol ar di

HeRe@bert L ooweesl londee socfr ihi s manic epi sod
a filfirgmt Bd fo oimd emays on Ul oy slseetspoadri a

He has

|l ndi ans.

Rober
about

t

Skunk Hour

The poem was written in the summer of 1957 when Lowell was staying in
Castine Maine, on Penobscot Bayautiliuslsland is a privately owned
island facing the town, and North Haven a much larger island further south
the bay. Lowell was going through a dark period, not having written much
and suffering from his bipolar disorder.

Lowel |l 6s moSkumlnt Hohlieo gpi ozeend
hi s summéere dtiaywti mmrMaismdsi rhii aresle.l fT haenrd e

by
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e
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skunk
poet

a

family. The way t
t

e skunks

h
sense of i1denti y.

strut

down

t

t hou



Picton 2017 Lecture Notes: North Voices 5B8

Armadillo

Bi shop wrote the Ar m&dkiulnlko Hoturdesepl pesoalLswe
Br awhdr ei A iccanbdalld oonstamateényt Balsbbip. appear s
ani mals whose | ives fladue nlgendtra Fr daibsbrnsp twa d hb yi ttsh
fiery eye, but most i mportantly the armadill o

Maine Islandswatercolor, John Marin, 1922,

When Lowel | di ed, Bi shop wrote an e-lasmgly.selhe
s@&pe that were so much a part of Lowell s yout
how Lowel | used to revise his poems over and
become fixed and cannot change any further.
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You |l eft NorthnHavenroakchored
afl oat i n mysdyocu'bdeael.ef.tAnd now
for good. You can't derange, oOor rearrani
your poems again. (But the sparrows can
The words won't change again. Sad frien
The word derange refers both to thedtions of the poem andtoo w e trahs@erst attacks of
madness.
Dylan Thomas
(19141953)
Dylan was born in Swansea in the
south of Wales, where his father |,
taught English at the grammar
school. Dylan left school in 1931
and worked briefly as a reporter
before devoting his life to poetry.
After publishing his first two
books of poemsn 1937 henet
and married CaitliMacNamara
an Irish dancer and mistress of thej#s
painter Augustus Johithey
settled downn Laugharnea
small sesside villagein South
Wales Portrait by Augustus John, 1938
Dyl an Thomas was a Welsh poet was as famous f
uncl e was a Wel sh poet wWkwol & sms ivineltdaari Bvea $ ag idv en
mi ddl e name Marl ais in his honor. Al t hough hi
never | earned the |l anguage. Nevertheless, the
Celtic imaginpbemea. permeate his
Dyl an Thomasd6é voice is instantly recognizabl e
does not really sound either | ike the Welsh |
decl ai med theatrical ®BegbfshheRsamarquB8urtyn
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.| Boat House
| Laugharne
Photo:
Alex
Thomas
This is where Thomas retreated to write his p
necessitilas bheea unteiefdueld prospect of the sea and
Fern Hill
During his childhood, Dylan
would spend many days of his
summers at the farm of his
Aunt Annie. Here he was free
to do and to imagine whatever
he wished. Ann Jones died in
1933, and Dylan wrote the
poemAfter the Funerato
remember the w
hooded, fountain heart once
J  fell in puddles round the
Fern Hill Farm, wit RCBYWOQsofWalesh 5 o
motherin the foreground (photo taken
after Dylands death).
One of Dyl ands recurrent themes was the innoc
visits to the farm Fern HilOdear el nat ilmatttiloen sl iokf
| mmortality from Reco(l1&CZ)ons of Early Chil d
There was a time when meadow, grove, and st
The earth, and every common sight,
To me did seem
Apparelled in celestial i ght,
The glory and the freshness of a dr eam.
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It is not now as it hath been of vyore;
Turn wheresoe' er I may,
By night or day,

The things which | have seen | now can
FernaHsbl considers the joyful i nnolcieme ef @f ma th
which is similar to that of Wordsworth. Howe:
poem uses many different tricks ofalsiotuyn:dd t o g

alliter atgi @mengsduderhasa fictheher dascha n o

internal rhymeusrd osgcihmbwg@®ald |l the s

assonancands uathbt hassr aing sl owl y o
Some of these technigues are catimwiliach tfooltlhows
compl excyobgbghatddiaimp)lugh Thomas was not consci
and had never studied Welsh poetry.

And green and golden | was huntsman
and herdsman, the calves| 3 S

Sang to my horn, the foxes on the hills §§
barked clear and cold, - )
And the sabbath rang slowly

In the pebbles of the holy streams.

lllustrations by »
Murray Kimber, 1997 |

A

Thomasdé poems kaoteh stthheikri megget hm and their
t

The rhythm is highly stressed and quite irreg
Manl ey Hopki ns. Hopkins described his rhythm
on the firs3 .syllhloslkel ems tibbhledspondeseponhdotbee,
t er(nisr om Gr eveekr ep dbeatsreyd) on vowel |l ength rather |
[ / /[ olo | [ [/ o] | /
| caught this mornkhggmorningds minion
/ |/ /7 q [/ o/ | d @ o Q| | 1/ o]
dom of dayl i gh-tdésdnrdaawnp hfianl,c odna pipn ehi s r i d
However, analyzing Hopkinds rhythms maydiffic!
per hapscobnesibdeesrteidl ymsstressed free verse. And

the rhythms in Thomasd poetry.
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Thomasdé i magery is vivid. The sound of the st
rel ates human | ifeiton ttihet pauss goengf once odayy
chil dihoondohriesi ng and death comes at night. Tir
seasons. Green and golden are the colors of vy

All the sun long it was running, it was
lovely, the hay

Fields high as the house, the tunes fron
the chimneys, it was air

And playing, lovely and watery
And fire green as grass.
And nightly under the simple stars

As | rode to sleep the owls were bearing
the farm away

In the sun born over and over,
I ran my heedless ways,

My wishes raced through the
house high hay

And nothing | cared, at my sky blue
trades, that time allows

In all his tuneful turning so few and
such morning songs

Before the children green and golden

Follow him out of grace.

At its end the poem changes its mood: chil dh

Nothing | cared, in the | amb white days, t
Up to the swallow thronged | oft by the sh
I n the moonritdhiang, s al ways
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Nor that riding to sleep
|l should hear him fly with the high fielc¢

And wake to the farm forever fled from th
Oh as | was young and easy in the mercy o
Ti me held me green and dying

Though | sang in my chains |ike the sea.

In My Craft or Sullen Art

In my craft or sullen art
Exercised in the still night
When only the moon rages

And the lovers lie abed

With all their griefs in their arms,
I labor by singing light

Not for ambition or bread

Or the strut and trade of charms
On the ivory stages

But for the common wages

Of their most secret heart

Caitlin, Augustus John, 1930

As well as childhood, Dyl an Thomas was al so ¢
Il n My Cr af tdesrcrSuwlelsemisritreason for writing po
l over s,

Who pay no praise or wages

Nor heed my craft or art.
He therefore writes just because he has to.

Heal d®escr i baps etfhaitsoriyn note to his Coll ected Poe
rseoandle wher e of a shepherd who, when asked
tual observances to the moon to protect
dndét! o These poems, with all theihre crudi
| 6d

I
ri
di
|l ove of Man and in praise of God, and
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St Vincentdés Hospital was founded
It served the commumiaimg tor E6G@A YeaWVMsncgave Mi
care and treatment center during
scenes i n TlAmgye IKsu silori eAlnfer 3 )c.a The
of the Titanic sinking and the destruction
demol i shed in 2013.
The Villanelle A poem of six stanzas. The first five
stanzas have three lines and the lag
has four. The rhyme scheme is aba
(with the last stanzabad.
The essential characteristic of the
villanelle is the repetition of the first
and third lines. The first line is
repeated at the end of the second a
fourth stanzas, and the third line is
repeated at the end of the third and
fifth. Both lines then conclude the Ig|
stanza. The lines may or may not bg
perfectly repeated.
The villanelle derives from Italian country songs and was made popular in
France in the 16th century. The strictness of the form and the multiple
repetitions are particularly well suited to poetry of transience and regret.
Thomas wrobe hbete g@oeaqe
in 1952 after a prolonged and painful
way, the poem was addressed to hi

Lecture Notes: North

On November 4, 1953, Dylan was admitted in
coma to St. Vincentés
had been drinking the night before but probably
not as much as he boas
whi skies. I think that
regained consciousness and died on November
The legend is that he drank himself to death. Theq
truth isprobably thate died in diabetic coma,
exacerbated by injections of cortisone and
morphine from a physician wheas treatindim
for alcoholism, without having made a proper
diagnosis.

Dylan in a New York bar
a few days before his death

The for mat

accor di
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a
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i n

t he

ms e |

1849

HI'V epid
hospital

f

cour
as

i n

wh i
of

s e
we l

ntheornhosthathdar whai g

of the poemmeiss ra pwialtl a melelremi tTiweon tol

set

sequence.



Picton 2017 Lecture Notes: North Voices 5B15

Do not go gentle into that good night, ‘
Old age should burn and rave at close of d4
Rage rage against the dying of the light.

Ceri Richards, 1965

The il lustration shows a |ithograph by the We
Ri chards was al so born i nonStweaurnsste ab,e fbouwte hhe so ndle
|l ithograph perhaps showlsi ndreowdractkhé i man oif ntde
flying &awaaygpwigt hh y

Do not go gentle into that good night
The photograph shows Bl aemiQyhm, aap@srma&imsWeg .s h
Aival Cgm(aountry of the valleys) is the Welsh |



